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style for artists of true sentiment. In it the designer may more 
manifestly express his feelings than he could in any stereotyped 
style of art, but not at popular prices. Alas! and alack! we 
have survived the shock of a Louis Quinze rage. Unfeeling 
copyism of detail, and a general con- 
tortion and debasement of that already 
debased style, have accustomed us to 
the sight of woful ugliness; but who 
shall predict what is in store for the 
sensitive connoisseur when aesthetic 
furniture becomes popular ? 

The straightforward designing of five 
or ten years ago — such, for instance, as 
Talbert favored — probably represented 
the acme of good taste and conven- 
ience. The straight-fronted toilet 
tables, with their jewel drawers on 
either side the dressing glass, have 
never since been surpassed, and varia- 
tions from those lines generally result 
in a proportionate diminution of com- 
fort and beauty. The stern mandate 
of fashion, however, demands "nov- 
elty," and thus we are constantly being 
confronted with more or less cranky 
arrangements of the "art" kind, which, 
though they attract attention and 
buyers, do' not offer any improvement 
upon the modern Jacobean lines of 
recent prevalence. 



DECORATIVE NOTES. 




The chrysanthemum takes precedence, and to some, lovers of 
cut glass, far surpasses the coronet. There are good size 
platters, with one dozen charming little dishes as saucers, which 
for brilliancy cannot be surpassed. Every sort of cut glass can be 
purchased, from the tiny salt-cellar 
to the tall flower vase, which of itself 
is a jewel of great price, a gem of the 
first water, casting in the shade all 
its brilliant companions. 

Just one word for the bread and but- 
ter plate — those comfortable little 
dishes which are used on all ordinary 
occasions, but not at the formal dinner. 
The clear idea of the bread and butter 
plate originated in England, where a 
slice of bread was buttered and put on 
a small plate before each guest. Just 
one slice, and for eating no more was 
expected, and thus it was that the bread 
and butter plate found its birth. 



TO select china in any form or 
pattern is to have true artistic sense. The pattern 
should be good, the form shapely, the decoration pure 
and pleasing. It is not only the well-to-do that can make 
for themselves the gift in this beautiful ceramic art. But 
as the purse is varied, there are endless sets of china that 
can be obtained at simple expense and yet prove a treasure at 
all times. Besides the standard goods, there are all grades 



THE tapestry art shared in the 
general awakening of Europe to 
new creative life in the thir- 
teenth century. The decorative pur- 
pose of tapestry was strongly insisted 
upon. Public ceremonies and private 
festivities were made the excuse' for 
the display of great magnificence in 
the matter of wall hangings, and the 
demand being what, it was, the supply 
kept pace with it. The specimens of 
5. twelfth century tapestry preserved in 

German museums prove that the high 
warp process was universally known at that time. In the 
thirteenth and fourteenth centuries the tapestry art, accord- 
ing to modern classification, assumed a definite position, 




Fig, 7. 

and prices possessing patterns of the newest style; decora- 
tions which for artistic merit are unequaled. 

With all the varied and multitudinous scenes and conven- 
tional designs in chinaware, the dishes for creams and ices are 
beyond question a wonder. For the American dessert nothing 
could be better, so excellent in shape, so superb in pattern. 
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through the work done by the weavers of Flanders and the 
north of France. Paris, Arras and Flanders became the 
centers of the industry. 



